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BRAIDS ON
A

BALD HEAD

A	
  day	
  in	
  the	
  life	
  of	
  a	
  Hausa	
  hairdresser	
  in	
  Northern	
  Nigeria	
  and	
  how	
  she’s	
  able	
  to	
  ask	
  
for	
  be8er	
  in	
  her	
  marriage	
  a:er	
  an	
  experience	
  with	
  a	
  mysterious	
  new	
  neighbour	
  
ques?ons	
  her	
  sexuality.

SYNOPSIS

Hauwa	
  Bello	
  (Mannura	
  Umar)	
   is	
  a	
  quiet	
   and	
  pe?te	
   hairdresser	
  who	
  lives	
  with	
  her	
  jobless	
  
and	
  abrasive	
  husband	
  Musa	
  (Johnson	
  Yakubu	
  Sani),	
  in	
  a	
  compound	
  of	
  six	
  flats 	
  with	
  shared	
  
facili?es	
   in	
   a	
   semi-­‐rural	
  community	
   in	
   Northern	
   Nigeria.	
   Theirs	
   is	
  a	
  marriage	
   which	
  has	
  
grown	
  loveless	
  over	
  the	
  years.

Whilst	
   washing	
   clothes	
  early	
   one	
   morning,	
   a	
  new	
   neighbour	
   comes	
  out	
   of	
   her	
  flat	
   and	
  
greets 	
  Hauwa;	
   this 	
  surprises	
  Hauwa	
  as	
  no	
  one	
   else	
   wakes	
  up	
   as	
  early	
  as 	
  she	
   does.	
   She	
  
serves	
  breakfast	
   to	
  her	
  husband	
   during	
  which	
  she	
   asks	
  about	
   a	
   job	
   interview	
   and	
   if	
   he	
  
knew	
  anything	
  about	
  the	
  new	
  neighbour.	
  Her	
  ques?ons	
  irritate	
  him	
  and	
  she	
   leaves	
  him	
  in	
  
the	
  flat	
  to	
  go	
  for	
  for	
  a	
  bath.	
  In	
  the	
  bathroom,	
  she	
  mistakenly	
  walks	
  in	
  on	
  the	
  neighbour	
  she	
  
met	
  earlier.	
  The	
  woman	
  smiles	
  at	
  her	
  and	
  asks	
  her	
  to	
  close	
  the	
  door	
  as	
  Hauwa	
  just	
  stands,	
  
shocked	
   and	
   embarrassed.	
   As	
   Hauwa	
   begins 	
   to	
   bathe	
   in	
   the	
   next	
   cubicle	
   the	
   woman	
  
introduces	
  herself	
  as	
  Samira	
  (Lucy	
  Ameh);	
  and	
  then	
  starts	
  singing.	
  

Delicate	
   Hair	
   Salon	
   is	
   small 	
  stall	
  within	
   a	
   row	
   of	
   shops	
   in	
   the	
   market.	
   There	
   are	
   three	
  
women	
   having	
   a	
   heated	
   conversa?on	
   about	
   the	
   acceptable	
   age	
   of	
   a	
   girl 	
   to	
   have	
   a	
  
boyfriend.	
   Helen	
   (Jennifer	
   Igbinovia),	
   a	
   hairdresser	
   and	
  owner	
  of	
   Delicate	
   Salon;	
   Mama	
  
Nkechi 	
  (Tina	
  David),	
  a	
  heavy-­‐set,	
  sharp-­‐tongued	
  woman	
  who	
  is	
  having	
  her	
  hair	
  braided	
  by	
  
Helen	
   and	
   Jumoke	
   (Mopelola	
   Akanbi),	
   a	
   dark	
   woman	
   wai?ng	
   to	
   have	
   her	
   hair	
   made.	
  
Hauwa	
  walks	
  up	
  to	
  the	
   shop	
  and	
  a:er	
  short	
  pleasantries,	
  Hauwa	
  begins 	
  to	
  braid	
  Jumoke’s	
  
hair	
  and	
  the	
  conversa?on	
  resumes	
  but	
  takes 	
  a	
  different	
  turn	
  when	
  Hauwa	
  asks 	
  the	
  women	
  
about	
   Samira.	
   This	
   becomes	
   interes?ng	
   gossip	
   as 	
   the	
   women	
   believe	
   the	
   newcomer;	
  
Samira	
  appears 	
  too	
  classy	
   to	
   live	
   in	
   their	
   neighbourhood.	
   They	
  also	
  contemplate	
   on	
   the	
  
rumour	
  that	
  Samira	
  is	
  a	
  lesbian.	
  

There	
  are	
  a	
  couple	
  of	
  kids 	
  playing	
  in	
  front	
   of	
   the	
   compound	
  as 	
  Hauwa	
  returns	
  home	
   later	
  
that	
  evening,	
  as	
  she	
  walks	
  in,	
   she	
  glances	
  at	
  Samira’s 	
  flat	
  and	
  sees	
  her	
  loosening	
  her	
  hair,	
  
Samira	
  smiles	
  and	
  asks	
  her	
  to	
   help	
  her.	
   Samira	
  welcomes	
  her	
  warmly	
  and	
  Hauwa	
  comes	
  
into	
   the	
   flat	
   admiring	
   the	
   use	
   of	
   space	
   and	
   the	
   décor;	
   it	
   is	
   tasteful 	
   without	
   being	
  
overbearing.	
  Samira	
  sits	
  on	
   the	
   floor	
   in	
   front	
   of	
  Hauwa	
  and	
  they	
  both	
  work	
   on	
   the	
   hair.	
  
Hauwa	
  asks	
  Samira	
  some	
   ques?ons	
  and	
  is	
  both	
  frustrated	
   and	
  endeared	
  by	
  her	
  carefree	
  
responses.	
  They	
  sit	
   for	
  a	
  minute	
   in	
  silence	
  before	
  Samira	
  begins	
  to	
  sing,	
  it’s	
  a	
  song	
  Hauwa	
  
knows	
  well 	
  and	
  grew	
  up	
  singing.	
  She	
  is	
  too	
  shy	
  to	
  sing	
  with	
  her.	
  Samira	
  asks	
  her	
  to	
  join	
  her	
  
and	
  tells	
  her	
  that	
   she	
   has	
  heard	
  her	
  sing	
  in	
  the	
  mornings.	
  The	
  two	
  women	
  sing	
  as	
  Hauwa	
  
combs	
  Samira’s	
  hair.	
  She	
  asks	
  her	
  why	
  she	
  isn’t	
  married.	
  Samira	
  says	
  she	
  doesn’t	
  think	
  she	
  



needs	
  to	
  be	
  married	
  to	
  be	
  happy	
  and	
  asks	
  Hauwa	
  if	
  she’s 	
  happy.	
   The	
  ques?on	
  makes	
  her	
  
uncomfortable	
   and	
   she	
   stands	
   to	
   leave.	
   Samira	
   pulls	
   her	
   back	
   and	
   kisses 	
   her;	
   it’s	
  
unexpected	
  but	
  welcome.	
  Samira	
  pulls 	
  back	
  and	
  Hauwa	
  is	
  hit	
  with	
  the	
   realiza?on	
  of	
  what	
  
this	
  means;	
  she	
  apologizes	
  and	
  runs	
  out	
  of	
  the	
  flat.
Back	
  at	
  her	
  flat,	
  Musa	
  is	
  royally	
  upset	
  that	
  his	
  dinner	
  has	
  gone	
  cold	
  and	
  she	
  wasn’t	
  around	
  
to	
  warm	
  the	
  food	
  up.	
  He	
  shouts	
  at	
  her	
  on	
  what	
  a	
  useless 	
  wife	
  she	
  is;	
  Hauwa	
  shouts	
  back	
  at	
  
him.	
   She’s	
  as	
  surprised	
  as 	
  he	
   is	
  at	
  her	
  outburst.	
   He	
   crosses	
  the	
   room	
   in	
   two	
  giant	
   strides	
  
and	
  lands	
  a	
  heavy	
  slap	
  on	
  her	
  face,	
  as 	
  he	
   raises	
  his	
  hand	
  for	
  another	
  slap,	
  Hauwa	
  looks	
  at	
  
him	
  directly	
  with	
  venom	
  in	
  her	
  eyes-­‐	
  his	
  hand	
  remains	
  suspended	
  in	
  the	
  air…	
  it’s	
  a	
  look	
  he’s	
  
never	
  go8en	
  from	
  his	
  wife	
  before.	
  His	
  hand	
  drops	
  by	
  his	
  side.	
  Hauwa	
  tells	
  him	
  she’ll 	
  warm	
  
his	
  food.	
  

The	
  heated	
  dish	
  is	
  placed	
  on	
  the	
   table	
  and	
  Hauwa	
  sits	
  beside	
  her	
  husband	
  as	
  he	
  eats.	
  He	
  
asks	
  her	
  to	
  eat	
  with	
  him,	
   she	
  tells 	
  him	
   she’s 	
  coming.	
   In	
  their	
  small	
  room,	
  Hauwa	
  rolls 	
  out	
  
her	
  mat	
  and	
  says	
  her	
  evening	
  prayers.

DIRECTOR’S	
  STATEMENT

With	
  Braids	
  on	
  a	
  Bald	
  Head,	
   I	
   aimed	
  at	
   crea?ng	
   a	
   slow	
   burning,	
   observant	
   piece	
   about	
  
society	
  and	
  its	
  effects	
  on	
  the	
   rela?onships	
  we	
   can	
  and	
  cannot	
  make,	
  with	
  the	
   ironies	
  and	
  
hypocrisies	
  	
  that	
  come	
  along.	
  

Our	
   central 	
   character	
   is 	
   a	
   woman	
   that	
   is 	
   strong,	
   devout	
   and	
   dextrous	
   but	
   she’s	
   in	
   a	
  
rela?onship	
   that	
   is	
   fractured	
  and	
  weathered.	
   Her	
  fascina?on	
   and	
   a8rac?on	
   to	
   the	
   new	
  
woman	
  she	
  meets	
  ignites	
  desires 	
  in	
  her	
  that	
  she	
  felt	
  were	
  long	
  gone	
  or	
  she	
  didn’t	
  deserve.	
  
With	
   this	
   desire	
   also	
   comes	
   confusion	
   on	
   the	
   nature	
   of	
   these	
   feelings	
   and	
   the	
   person	
  
they’re	
   directed	
  to.	
  As	
  she	
   cannot	
  pursue	
  a	
  rela?onship	
  with	
  this	
  new	
  woman	
  due	
   to	
  the	
  
threats	
  placed	
  by	
  her	
  religion	
  and	
  society,	
  she	
  does	
  the	
  best	
  she	
  can	
  which	
  is	
  to	
  look	
  to	
  the	
  
rela?onship	
  she’s	
  in	
  already	
  and	
  stand	
  up	
  for	
  be8er.

My	
  interest	
   in	
  wri?ng	
  and	
  developing	
  this	
  story	
  and	
  ul?mately	
  the	
   rewards	
  I 	
  got	
   from	
  the	
  
journey	
  in	
  making	
  it	
   stemmed	
  from	
   the	
  beauty	
  and	
  delicateness	
  that	
   exist	
  when	
  women,	
  
especially	
  black	
  women	
  make	
  their	
  hair.	
   Indeed,	
  the	
   story	
  itself	
  was	
  created	
  watching	
  and	
  
listening	
  to	
  women	
  in	
  the	
  hair	
  salon-­‐	
  the	
  gossip,	
  the	
  care,	
  the	
  fights	
  and	
  of	
  course	
  the	
  love	
  
that	
  was	
  shared.	
   I	
  wanted	
  to	
  create	
  a 	
  film	
  that	
   represented	
  this	
  world	
  in	
  a	
  small 	
  way	
  but	
  
was	
  also	
  able	
  to	
  liberate	
  a	
  character	
  in	
  an	
  incredibly	
  subtle	
  way.	
  

The	
  filmmakers 	
  I 	
  looked	
  up	
  to	
  were	
   Satyajit	
  Ray,	
   for	
  his	
  delicate	
   and	
  responsible	
  portrayal	
  
of	
  people	
  living	
  in	
  poverty	
  and	
  Pedro	
  Almodovar	
  for	
  his	
  insight	
  and	
  how	
  he	
  handles	
  female	
  
central	
  characters.	
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A	
  near	
  fatal	
  car	
  crash	
  months	
  a:er	
  his	
  gradua?on	
  from	
  university	
  led	
  Ishaya	
  to	
  make	
  a	
  
decision	
  away	
  from	
  a	
  career	
  in	
  IT	
  to	
  one	
  behind	
  the	
  camera.	
  His	
  resolve	
  was	
  strengthened	
  
when	
  he	
  was	
  accepted	
  into	
  the	
  MA	
  Filmmaking	
  program	
  of	
  the	
  London	
  Film	
  School	
  from	
  
which	
  he	
  graduated	
  in	
  2010	
  with	
  a	
  dis?nc?on	
  and	
  emphasis	
  in	
  direc?ng	
  and	
  producing.	
  
He	
  is	
  currently	
  working	
  on	
  the	
  ‘Take	
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  devised	
  with	
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  Film	
  
producer	
  and	
  director	
  Oliver	
  Aleogena.	
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  Take	
  One	
  Project	
  is	
  a	
  collec?on	
  of	
  short	
  films	
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  young	
  African	
  filmmakers	
  that	
  portray	
  life	
  in	
  21st	
  century	
  West	
  Africa.
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FILMMAKERS

Oliver	
  is	
  a	
  versa?le	
  and	
  trained	
  director	
  with	
  
a	
  degree	
  in	
  Literature	
  from	
  the	
  Obafemi	
  
Awolowo	
  University,	
  Ile-­‐Ife,	
  Nigeria	
  and	
  over	
  
a	
  decade	
  of	
  experience	
  in	
  the	
  film-­‐making	
  
industry.	
  He	
  started	
  up	
  as	
  a	
  young	
  director	
  
on	
  the	
  set	
  of	
  Nigerian	
  TV	
  series	
  “I	
  Need	
  to	
  
Know”	
  where	
  he	
  directed	
  25	
  episodes.	
  He	
  
followed	
  up	
  with	
  direc?ng	
  breath-­‐taking	
  
commercials	
  for	
  various	
  clients	
  including	
  
telecoms	
  giants	
  MTN	
  and	
  Globacom,	
  
interna?onal	
  bank,	
  FCMB,	
  and	
  Nigeria’s	
  
biggest	
  poli?cal	
  party,	
  PDP.	
  He	
  also	
  directed	
  

the	
  FIFA	
  U-­‐17	
  World	
  Cup	
  draws	
  (Nigeria	
  2009)	
  held	
  in	
  the	
  Interna?onal	
  Conference	
  Center,	
  
Abuja.	
  	
  He	
  recently	
  started	
  a	
  reforma?on	
  in	
  the	
  industry	
  with	
  like	
  minded	
  media	
  
professionals,	
  advancing	
  the	
  fron?ers	
  in	
  produc?on	
  of	
  audio-­‐visual	
  content,	
  birthing	
  the	
  
Allied	
  Film	
  Company	
  in	
  2006.

Clarence	
  is	
  a	
  graduate	
  of	
  Cinematography	
  &	
  
Produc?on	
  Techniques	
  from	
  the	
  City	
  Varsity	
  
Film	
  School,	
  Cape	
  town,	
  South	
  Africa.	
  	
  He	
  
returned	
  to	
  Nigeria	
  in	
  2006	
  joining	
  the	
  
revolu?on	
  train	
  and	
  producing	
  cinematographic	
  
works	
  that	
  have	
  remained	
  unparalleled.	
  He	
  is	
  
arguably	
  the	
  biggest	
  Music	
  Video	
  director	
  in	
  
Nigeria	
  working	
  with	
  some	
  of	
  the	
  biggest	
  names	
  
in	
  West	
  African	
  music	
  including	
  ‘P.	
  Square’,	
  ‘2	
  
face’,	
  ‘9ice’	
  and	
  ‘M.I’.

	
  	
  	
  	
  	
  	
  	
  

Clarence	
  A.	
  Peters
Director	
  of	
  Photography



ACTORS

Mannura Umar [Hauwa]        

Born	
  and	
  bred	
  in	
  Kano	
  State,	
  Northern	
  Nigeria;	
  
Mannura	
  grew	
  up	
  to	
  a	
  not	
  so	
  tradi?onal	
  muslim	
  
family	
  of	
  eight.	
  She	
  studied	
  Hausa	
  at	
  the	
  
Ahmadu	
  Bello	
  University	
  Zaria,	
  where	
  she	
  fell	
  in	
  
love	
  with	
  ac?ng	
  while	
  wri?ng	
  and	
  performing	
  in	
  
local,	
  indigenous	
  stage	
  dramas.	
  She	
  made	
  her	
  
transi?on	
  to	
  ac?ng	
  in	
  a	
  few	
  TV	
  dramas	
  and	
  
began	
  a	
  career	
  in	
  the	
  burgeoning	
  ‘Nollywood’	
  
industry	
  but	
  quickly	
  got	
  disillusioned	
  by	
  the	
  lack	
  
of	
  discipline	
  and	
  crea?vity.	
  She	
  now	
  writes	
  and	
  
provides	
  voice	
  work	
  for	
  Hausa	
  and	
  English	
  radio	
  
dramas	
  for	
  interna?onal	
  aid	
  organiza?ons	
  including	
  the	
  BBC	
  World	
  Service	
  Trust	
  and	
  USAID.

Lucy Ameh [Samira]
An	
  ordinary	
  girl	
  from	
  an	
  ordinary	
  home	
  Lucy’s	
  curiosity	
  for	
  the	
  
screen	
  early	
  on	
  eventually	
  became	
  her	
  singular	
  passion.	
  Though	
  
oblivious	
  of	
  the	
  ropes,	
  she	
  had	
  always	
  known	
  her	
  des?ny	
  was	
  to	
  
perform	
  for	
  the	
  camera.
By	
  2004	
  at	
  just	
  16,	
  Lucy	
  Francesca	
  Ameh,	
  had	
  made	
  a	
  resolve	
  to	
  
launch	
  her	
  career.	
  Throwing	
  all	
  cau?on	
  to	
  the	
  wind,	
  with	
  nothing	
  to	
  
lose	
  she	
  ventured	
  into	
  her	
  fantasy.
She	
  made	
  a	
  good	
  impression	
  on	
  her	
  first	
  appearance	
  featuring	
  in	
  a	
  
TV	
  drama	
  'Nemesis'	
  and	
  since	
  then	
  made	
  subsequent	
  screen	
  
appearances	
  in	
  Nollywood	
  films	
  	
  'Our	
  Lives’,	
  ‘Sitanda’,	
  ‘Angel	
  of	
  Life’,	
  
‘Total	
  &	
  Final	
  War’,	
  ‘Beauty	
  &	
  the	
  Beast'.
In	
  2007	
  she	
  contested	
  in	
  the	
  reality	
  show	
  'The	
  Next	
  Movie	
  
Star'	
  (Ghana/	
  Nigeria).	
  In	
  which	
  she	
  came	
  3rd.	
  Happy	
  with	
  her	
  
achievement	
  she	
  resumed	
  other	
  notable	
  film	
  produc?ons	
  such	
  as	
  	
  
‘Braids	
  on	
  a	
  Bald	
  Head’,	
  ‘Distance	
  within’,	
  and	
  ‘Back	
  story'.

Lucy's	
  craving	
  for	
  the	
  industry	
  seems	
  to	
  be	
  insa?able	
  as	
  she	
  has	
  recently	
  enrolled	
  into	
  the	
  NTA	
  TV	
  
College	
  In	
  Jos,	
  Plateau	
  State,	
  aiming	
  to	
  try	
  her	
  hands	
  on	
  Direc?ng	
  movies	
  asides	
  ac?ng.

Johnson	
  Yakubu	
  Sani	
  [Musa]

Johnson	
  grew	
  up	
  in	
  Kaduna	
  and	
  a:er	
  a	
  degree	
  in	
  Economics,	
  
brief	
  s?nts	
  with	
  working	
  in	
  a	
  Newspaper	
  house	
  and	
  a	
  prin?ng	
  
firm	
  took	
  the	
  plunge	
  into	
  ac?ng.	
  He	
  began	
  his	
  career	
  on	
  stage	
  
with	
  the	
  play	
  “Woe	
  unto	
  Death”.	
  	
  From	
  then	
  he	
  has	
  acted	
  in	
  a	
  
couple	
  of	
  Nollywood	
  produc?ons	
  in	
  varying	
  roles.	
  
As	
  well	
  as	
  ac?ng,	
  Johnson	
  is	
  a	
  gi:ed	
  musician	
  and	
  is	
  currently	
  
the	
  Music	
  Director	
  of	
  the	
  ‘Ark	
  of	
  God	
  Church’	
  in	
  Abuja.	
  He	
  is	
  also	
  
working	
  on	
  a	
  gospel	
  album.


